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ABSTRACT

Beowulf presents a literary starting point in the discussif peace weaving, reflecting
the primary focus of Anglo Saxon epic poetry onitiede hero rather than the peace weaver.
Scholarship on peace weaving figures in the poe te negatively perceive the lack of female
presence, and determine the tradition as one st digilure. Adding historical peace weavers
like Queen Emma to the discourse encourages sesholarew smaller successes, like temporary
peace, as building on each other to ultimately edlus peace weaver to be successful at her task.
From studying the life of Queen Emma, the contirsusimuggle of such a figure to be an
influential presence in her nation is more evid€dmbining the images of peace weaving set
down by literature and then history prove that feguparticipating in the tradition are as vital to

the heroic world as the warrior himself.
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Introduction

Peace weaving plays a fundamental role in the fyistbwestern culture. Jane Chance in
her essay, “Peace-Weaver, Peace PlebgeConventional Queen and Ides,” defines a peace
weaver politically and socially as a noble womarogdrole is “to effect peace between two
tribes through marriage and children” (3), anddaresel “through her lightheartedness,
gentleness and constructive eloquence” (5). Thezgfeace weaving is the intertribal alliances
resulting from mingling bloodlines, and the unifgiaffects of public rituals performed by the
female figures who actively participate in the tt@d. Traces of the peace weaving tradition can

be found specifically in Anglo-Saxon works like TWéfe’s Lament Wulf andEadwacerand

Beowulf. There is a fair amount of scholarship on thed@pipeace weaving; however, the
critics writing these articles appear to look myiat literature, not historical figures, to
determine the characteristics of the women whavedld the tradition including the lives of
Queen Emma, wife of King Athelred Il and King Crarid Queen Edith, wife of Edward the
Confessor. Looking solely at literature for a bettederstanding of peace weaving is
problematic for two reasons. First, poems like Belbfiocus on the life and triumphs of the
male epic hero, and hence provide only glimpsestim life of the peace weaving figures
encountered. As a result, scholars only focus eritles of the queens for the short instances
they appear in the poem, restricting themselvggstiothose short periods in the queens’s lives.
The second effect of looking only at literary reggetations and peace weaving, and focusing on
a few moments in the peace weaver'’s life, is tbhbkrs have become prone to voicing only
one idea or conclusion about peace weaving; thegp@aaver is seen as a victim or unfortunate

product of her society because these are the inEge=ace weaving offered up by Beowaifd



other literature. In other words, the peace weaway act in accordance with the tradition,
weaving webs of peace through her words and actmnailtimately the violence between the
feuding nations is too much for her limited presetasettle. The problem with drawing notions
of peace weaving from literature alone, that isah#ity to analyze only brief interludes in the
peace weaver’s life and the appearance of an agrdeamong scholars of the ill-fate all peace
weavers suffer, indicates a number of gaps in pe@eing history that have yet to be filled.

By extending research to the life of historicalfigs like Queen Emma, in the context of
peace weaving, we will discover further, more iagting complexities regarding the tradition
that current scholarship does not seem to condidennstance, if the peace weaver operates
within the militant part of Anglo-Saxon society, widn’t such a role adapt and perhaps evolve
over time to the surrounding conditions? What & fieace weaver were a hero in her own right,
recognizing the challenges and history of the rhat@wing that the chances of her failing at the
task are great and still persevering? If the Arfggocon warrior sought glory in going to battle,
hoping to die for his cause, isn’t it possible ttiet Anglo-Saxon peace weaver sought her own
glory in undertaking what appears to be a haplele® rThe answers to these questions will give
a deeper understanding of peace weaving, but ier ¢odarrive at this outlook, current
scholarship must be evaluated in terms of theitéidhviews on the tradition.

The work of two scholars forms the foundation diadarship on peace weaving. These

researchers and their fundamental texts includéa®iOvering’s book Language, Sign and

Gender irBeowulf and Jane Chance’s book Woman as Hero in Old Enhiisrature Each text

contains passages that implicitly and explicithadcterize a peace weaver’s role as a doomed

one in Anglo-Saxon society.



With regards to peace weaving, Overing’s book fesumn Anglo-Saxon culture and
female signification into the culture. Overing assé¢hat since Anglo-Saxon culture is focused
on war and death, women are not naturally buiti the heroic system, and so the most
unsettling fact about all of the peace weaversaovulf is that none of them are successful at
the task. She states:

| want to emphasize the most outstandivayacteristic of the peace-weaver, especially as

we see her in Beowudf her inevitable failure to be a peace-weaver téisk is never

accomplished the role is never fully ased, the woman is never identified. [. . . ] It is,

as we shall see, an essentially unteraigéion, predicated on absence. (74)

Overing views the role of peace weaver, in Beoyadfan unacceptable solution to the chaos in

Anglo-Saxon warfare, especially since the women pdudicipate in the tradition are either
silent, not given their due recognition for theionk or disappear from the poem without
explanation. The implications are that women hawéed power in this male-defined role and
are forced into passivity. Although they perforre tasks required of them, the men’s actions are
still more important. As Overing states “women haoeplace in the death-centered, masculine
economy of Beowulfthey have no space to occupy, to speak fronj fhey must be continually
translated by and into the male economy” (xxiilpeTconstant translation that Overing refers to
is the never-ending process of peace weaving,déhegweaver in a position of immeasurable
potential with the hope of deferring the inevitabiéstruction of the kingdom. In observing the
words and actions of the peace weavers in Bepwéring’s arguments about the tradition are
valid. All kingdoms mentioned within the poem at@moately destroyed regardless of how

tactful the queen is. Yet Overing’s argument isedgfent on the limited information the poet



provides about the queens, from the brief glimmge¢em in the mead halls to the funeral pyres,
and their levels of involvement in Anglo-Saxon veaie. She does not reconcile the peace
weaver’'s presence in such a male-dominated paa@éty, nor does Overing look beyond
literary theory and literature for a way to putlsdigures in a noble light considering their
unfortunate fate. Overing’s arguments regardinge&geaving are provocative yet similar to
other scholars like Jane Chance, who uses mildgukge to relay the image of the doomed
peace weaver.

Chance states, in her book Woman as Hero in Oldigfnhiterature that the ideal role

for an aristocratic woman in the Anglo-Saxon wawas that of a peace weaving queen.
According to Chance, the most important functiomioy peace weaver is that of motherhood,
simply because child-bearing mingles the bloodlinetsveen the two or more tribes involved in
the peace pledge and hence becomes a physical wfeaetseving peace. Moreover, Chance
also stipulates that besides childbearing and bibi@gnead-bearer, the characteristics of a peace
weaver in Anglo-Saxon literature include “being effel in dealing with others, she was also
close-mouthed, loving, loyal, and most of all wigg). Chance emphasizes the role of peace
weaver as that of an intermediary between warnarlkang, both politically and socially.
Moreover, she does point out the issue of lookwiglg at literature to understand the art of
peace weaving. She says:

Unfortunately, women who fulfill this idkerole in Anglo-Saxon literature are usually

depicted as doomed tragic figures, fretjyeseen as weeping or suffering. [. . .] It apgea

that the very passivity of the bride g®e@ce pledge leads inexorably to disaster, both in

Anglo-Saxon and in Germanic literatufe)(



Chance draws attention to the problematic natuieteflacing peace weaving with epic, male-
centered literature. First, the peace weaver apgedrave little influence over her male
counterparts’ actions and is hence seen as antuné&te figure; second, the passive nature of the
role leads to destruction; and third, the wretclesgrand passivity of the peace weaver are
images acquired through literature. However Chérecself does not suggest that peace weaving
figures are anything but tragic, or that sourceslmafound outside of literature and/or criticism
agreeing with or contradicting what scholars hasered from reading poems like Beowulf
Several scholars cite Overing and Chance, alswaltpliterature including Beowukio
determine the value of the peace weaver in AngkneBaociety. Brian McFadden’s article
“Sleeping after the Feast: Deathbeds, Marriage,mdsthe Power Structure of Heorot,” agrees
with the limitation of feminine power Overing re$aio but he believes that a peace weaving
figure, like Wealhtheow in Beowylfs active in her struggle to maintain that povermnther
words, McFadden argues that while feminine powéniged in the militant part of Anglo-
Saxon society, the peace weaver still has thetahdliinfluence decisions made by her king. In
the case of Wealhtheow, he states that her “awssesfehe coming power struggle in Heorot
implies that she is not helpless; she is takingsste head off violence with her words,”
indicating a certain degree of the queen’s powekvéler, he continues, “but by attempting to
remove Beowulf from the picture, she opens the dmobloodshed” perpetuating the idea of the
hopeless peace weaver (631). McFadden does notlademyportance of the peace weaver; in
fact, he emphasizes her role based on the impgal linoeage has on national identity. He says
“the end by death of a royal line denies identityite whole people, which makes the role of

peace weaver important only to the society, ndhéoindividual woman” (631). A connection



that McFadden does not make is the parallel thabeadrawn between a peace weaver and a
warrior. Much like the peace weaver attempts t@k@ad act to advance her offspring’s
succession, and hence prolong the life of the natlee warrior works towards protecting his
king and nation, which is also done in an atteragrblong the life of the kingdom. The nation’s
identity is therefore defined explicitly by the wiar and implicitly by the peace weaver.

Another scholar who emphasizes the peace weawaeKkolf individual identity is Carol
Parrish Jamison in “Traffic of Women in Germanitekature: The Role of the Peace Pledge in
Marital Exchanges.” Throughout the article Jamismiphasizes the notion of women being
mere objects in gift transactions, forced to blarlkdurden of binding men together and ensuring
peace between conflicting nations. She stateghiatvomen could have two possible outcomes,
either become the “unfortunate plight as objeanafe exchange” (14) or “find ways to move
well beyond the role of object, asserting theiluahce as mothers and diplomats by king-
making, or king-breaking in their new husband’s lesin(30-31). Using literature, Jamison
suggests that the peace weaver may also be heiplelssosing to express loyalty to her own
kin or her husband’s kin. That is, the peace weawey want to remain loyal to her own father
and brothers but still have to show favor uponhheband’s kin because she is weaving peace in
his court. However, citing Modthryth from Beowushe asserts that peace weavers do have a
choice in whether they are willing to be followefshe tradition (24-25). Jamison’s argument
posits that peace weavers have the ability to bgefel, especially if they are unwilling to
marry their pre-determined partner and/or if tmearriage fails. If the latter does occur, she
states that the peace weaver may be treated oacel&g an object and returned to her family

since she has failed at the task of establishiagg@eOverall, Jamison’s arguments maintain that



peace weavers have more autonomy than most scigolarthem credit for. However, she is
limited to examining solely literature, focusinglypon the periods in the peace weaving figures’
lives accounted for in the texts.

Ruth Mazo Karras shares Jamison’s views on peaagimgwith regard to the figure’s
loyalty in her article “Marriage and the Creatidrkan in the Sagas.” Their arguments both
emphasize the conflict regarding the loyalty a peaeaver has with her brother and with her
husband. Moreover, Karras states that the actafegeeaving in itself does not create close ties
between the two nations involved because the peaager’'s family loses importance after the
marriage has taken place because of the patriliregale of Anglo-Saxon society (473). For
instance in Beowulfthe hero is identified by Hrothgar as the soEogpéo from his union with
the daughter of Hrépel leaving Beowulf's mother aimied. Karras specifically aligns her
arguments about peace weaving with Overing andstamiooking at the figures performing
such duties as visible tokens or significant giftsnale alliance. That is, the women are
supposed to build stronger relationships betweem imgt it is the men who are exchanging the
women. There is no partnership between the tweirelbping better networks. The limitation of
Karra’s argument is her focus on relationships leetwmen and nations, rather than the women
who strive to develop and maintain those relatidistoria Wodzak pursues this binary of men
versus women further by categorizing them as mamponents in the heroic and domestic
worlds respectively.

According to Wodzak in her article “Of Weavers aidrriors: Peace and Destruction in
the Epic Tradition,” there is a clear distinctiogtWween the men’s and women’s worlds in Anglo-

Saxon culture. The men’s world spurs from militdrgroic actions while the women’s world



focuses on domestic work. Like other scholars,adleles to both opposing worlds depending
on each other for survival even though the natéitbeoheroic world allows only for domestic
intervention, like peace weaving, to fail (257).i9ldea of doom for the domestic medium in the
heroic world perpetuates the continuous line obtaiship of the fated peace weaver. Wodzak
also states:
The Anglo-Saxon heroic world understatidsgrim realities of war, but it possesses no
remedy for the feuding and social disikupits code of conduct produces. So the heroic
world turns to the domestic world, segkinpeace-weaver that which it does not possess
itself [sic]. It finds instead a formuiar tragedy, as the ethic of heroism asserts itsedf
the ties formed through a peace-weavet,again, the heroic disrupts the continuity of the
domestic. (256)
Wodzak points out that the chaotic world of thedmedoes not possess the peace and continuity
the domestic world has and that therefore, peae&eve bring these domestic qualities into the
heroic world. The problem for Wodzak lies in relyian the ability of only one figure, a queen,
to settle on-going disputes between men, who takie ;n war. Wodzak emphasizes the
interdependent nature of the heroic and domestrtdg,cbut does not explain how the worlds are
interdependent when the heroic world relies upenfaiiure of its domestic intermediary.
Further, if the heroic world fails without peaceadghe peace weaver is set up for failure in the
heroic world then why does literature continuediberate the hopelessness of the system in
place? These questions arise from scholarshipghetable to look beyond literature to
characterize the qualities of a successful peaewevevho has avoided the predetermined doom.

Wodzak states that “ideally peace reigns. WomernverégaMen defend it. Yet balance is rarely



achieved in this interdependent world” (257). Ah is where her analysis ends. She doesn’t
propose a way for balance to be reached, or a wrapé peace weaver to be successful in the
heroic world. In answering the aforementioned qoastwithin the context of this balance, will
prove that the literature critiques peace weavim@ aeeper level. Scholarship currently
positions the peace weaver as separate from tlitambivorld she lives in, yet her goal is the
same as the male warriors, that is, to prolonditbhef the kingdom. Therefore examining the
peace weaver’s presence as an integrated compaointtiet heroic world would align her actions
with those of her male counterparts, making heagiar in her own right with the mead-hall as
her battlefield. Shari Horner takes a differentrapgh to critiquing the peace weaving tradition

in her book The Discourse of Enclosure

Horner sheds some light on the gloomy path séh fior peace weavers by other
scholars, emphasizing that the tribes do benefihfthe act of peace weaving, even if the role is
set up for failure by the system. She states:

Ironically, as Chance and Overing havansh the peace-weaver inevitably fails; the

peace rarely lasts for long and peacevingaften produces death. Yet at the same time

peace-weaving is productive—if only temgydy. Both childbirth and diplomacy (even if
short-lived) are creative acts: the peaeaver produces a “text” that rewrites history,
either her own or that of the two tribg8-69)
Horner attempts to redeem the image of the peaagevdy calling attention to the idea that
even if the peace weaver is an ill-fated figures ahleast brings (temporary) hope to the tribes
involved in the exchange. Horner uses the wextlas a metaphor embodying the peace

weaver’s actions that attempt to draw attentiorat@ls kinship and away from feuding. So
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according to Horner, the peace weaver does have somof positive impact on her society,
even if the influence of her actions is temporéiyimately, however, Horner focuses on the
significance of peace weavers and their storidsarature, and hence reconfirms traditional
Anglo-Saxon models of femininity, passivity andfeuhg (66) by stating, within the context of
Beowulf, that “enclosure within the social structure ofrnage is essential” especially since
“women [who] cannot be identified as mothers, oewimothers produce death, the social order
perceives its greatest threat” (90). The peace iwgdigure has no autonomy in this instance.
She must marry and strive to bring about peacesanog death of the kingdom is imminent she
is destined to fail at her task.

The majority of the scholarship on peace weavindjreas a path of doom for the peace
weaver, a figure with an insurmountable task, basgeliterary accounts of Anglo-Saxon pledges
that fail on some level to fully sustain the lifetbe kingdom. The inherent flaw in relying solely
on such accounts of peace weavers is that thatliter is focused on the warrior’s legacy of
fighting victoriously in battle. These female figgrare often in the background in these
instances since their struggle is not as celebi@datat of their male counterparts. Looking at
historical peace weavers and the recorded portibtieeir lives, other alternatives or
perspectives can be found regarding how overwhgjithia task of peace weaving really is. For
instance, Queen Emma, wife of King Athelred 11002, and wife of King Cnut in 1017, her
life as an Anglo-Saxon peace weaver can be comparih@ models set forth by the queens in
Beowulf. Her life stands in sharp contrast with those peaeaving figures in Beowuliecause
she embraced her craft and lived a life that ex#iaplsome scholarly ideas surrounding the

tradition and surpasses others’ with what can belyermedsuccessful peace weaving.
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Therefore, a peace weaver’s life must exude effanta variety of levels to support her husband
and sons in order for her to be considered suadessf

Emma’s biography, written by Pauline Stafford inef@ao Emma and Queen Edith

embodies all of the aspects of peace weaving tietlars continuously refer to. In her marriage
to Athelred II, she is the young, inexperiencedédwho is thrust into the militant part of
Anglo-Saxon life. After her marriage to Cnut, Emexdibits the conflicts in loyalty, especially
when she must choose between allegiance to Cnubulsband, or the offspring from her
marriage to Athelred Il, the surviving heirs to Erglish throne. This issue of loyalty is further
complicated when she has children with Cnut. Emis@a @xemplifies the notion of the peace
weaver disappearing or fading from the text. Aftexr Edwards takes the English throne, she no
longer makes her way to the forefront in an effonnaintain peace within the nation. In fact she
dies alone and virtually powerless. In spite ofodilthese elements in Emma’s life that validate
the scholarship on peace weaving, there are ensigghiicant differences that merit attention
and suggests Emma’s success at the role. For aestamher second marriage, Emma reaches
the height of her power, forging a partnershipen tnion to Cnut, teaching him about English
law and acting on his behalf throughout the natMareover, she actively fights for her sons to
succeed to the English throne even when none of th@hysically present to do so himself.
These are just two of many facets of Emma’s lite gets her apart from literary peace weaving
figures and offer a more complicated image of peeeaving than the queens_in BeowBhe is
not passive or silent as queen, nor is she povgerBige does suffer through numerous events in
her life, but she ultimately dies with her son ba English throne. These factors make her a

successful peace weaver, complicating the notighefradition continuously put forth by
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scholars. The peace weaver as she comes from thestio world is thrust into the heroic world,
and she has to find a way to adapt to the conditiorthis male-oriented part of society.
Therefore, she must learn to speak and act in ¢odefluence those around her. When scholars
focus on the peace weaving figures in literature,allusion of a peace weaver to a warrior, in
her own right, is lost. By examining the life of €an Emma the peace weaver’s presence in the
heroic world is active and thriving amongst the pretrving for peace throughout the nation in
the hands of her kin at all costs. Yet literaryqeeaeavers provide images of the tradition on the
most fundamental levels.

Beowulf presents a literary starting point in the discussif peace weaving, reflecting
the primary focus of Anglo Saxon epic poetry onniede hero rather than the value placed in
the peace weaver. Scholarship on the peace wehgurgs in the poem tend to negatively
perceive the lack of female presence, and as #& tegtermine the tradition as one set up for
failure due to lack of male co-operation with tleape weaving figures. However, in viewing the
peace weaver as a part of the militant area of @&gxon society, the burden of failure, that is,
the destruction of the kingdom, is no longer ort {bie lone female presence but on her male

counterparts as well. Moreover, Beowptbvides several instances in the peace weavi’s |

where she struggles to bring peace to such a chaati of her society.
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Beowulf and the Peace-Weaving Tradition

The female characters in Beowalfe meticulously embedded within the central theme
the main story, illustrating the distinctions beénethe functions of men and of women in
Anglo-Saxon society. The focus of the main storgt EEnguage in Beowuit on the role of the
Anglo-Saxon watrrior, particularly the victories &eowulf. Compared to the male acts of
heroism in the poem, the acts of peace weavingpedd by the female characters have been
viewed as minor points of interest in the poem.r&fere when a queenly figure appears in the
poem, either in the main story or a digressionpkol are drawn towards the overall lack of
female presence in the poem. This lack then leadset question as to how so much scholarship
can be conducted on the peace weaving in Beowhkén the poem itself is focused on
Beowulf’s legacy, allowing for only brief passagasolving queenly figures. The instances in
the poem where the peace weavers are encountenglolasize significant activities that were
expected of them by Anglo-Saxon society, and thist fallone merits scholarship. However,
determining whether the entire tradition producely dragic figures that live in passivity and
suffering based on literature that focuses maimyneale heroism is not entirely profitable.
Moreover, the problem with relying on the queengufes in_Beowulfto provide this evidence
of tragedy is not advisable because the poem teughben mere moments in the peace weaver’s
life. This fact alone enables scholars to projé& tragic nature onto the peace weavers in

Beowulf. The American Heritage Dictionary of the Englisaniguagedefines a tragic figure as

one who “suffers death, grief or destruction” Tlere the first step in understanding the role of
peace weaving in Anglo-Saxon culture is determinvitat expectations were made of such

figures and how such demands were met. The stdpsvilog this include finding out whether
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the peace weaving figure is a failure at her taa&ed on whether she fulfills her purpose in
society, determine whether she is a tragic figweer the definition provided, and then assess
what Beowulfreally says about the tradition.

Each queen in Beowu#fppears to perform different duties within thelitian of peace

weaving and is conscious of her importance as d@fidure. This consciousness is why the
peace weaver performed activities primarily in tiread hall during “festivities of peace and joy
after battle or contest” (New Readin@$0). She expressed her bond with her husbanthand
warriors symbolically through the dispensing obsere, and she continued her weaving through
the passing of the cup. The literal action of pagéhe cup from warrior to warrior symbolizes

an invisible web of peace, reflecting the dependelationship each warrior had on another. The
words spoken by Wealhtheow _in Beowufiring the cup-passing are important in stressing

the warriors their common goal in battle and howirthictory relies upon each man fulfilling his
duty to his nation. These activities gave the womvhn performed them agency as political and
social intermediary, not only between individualg bations as well. Wealhtheow is the only
female character in Beowuliho demonstrates these qualities and embodiesub@ature of
peace weaving, since her instances in the poenctdegr performing a variety of peace weaving
activities.

Wealhtheow, queen to Hrothgar, weaves peace phnmiween the Danes and the
Helmings with her marriage to Hrothgar: “Wealhthecame forth, Hrothgar’'s wife [...] lady of
the Helmings” (612613, 620). Clearly she is knowledgeable in this aspecteofliie because
her words appear to be carefully chosen and a@guenied with actions that display her

intention to weave peace. In the poem, she perftinmmgunction when she passes the cup



15

around the mead hall at Heorot, and the poet ssdbg aptness of Wealhtheow’s character
through the language used when he writes:

beer wees heelepa hleahtor,  hlyn swynsode,

word waeron wynsume. Eode Wealhpow ford,
cvén Hrodages cynna gemyndig,

gette goldhroden guman on healle,

ond p freolic wif ful gesealde
aeredtast-Dena cpelwearde,

baed hine 1dine aet paeresbrpege,

Eodum Eofne; te on lust gepeah

symbel ond seleful,  sigékyning.
Ymizgode [a  ides Helminga

dugupe ond geogope deel eeghwylcne,

sincfato sealde, op peet skinp,
peaetio Bowulfe, lzaghroden cén
node gepungen medoful setbeer; (611 24

The language depicts Wealhtheow as an honorabtaatles, using phrases like “cynna
gemyndig” translated as “mindful of etiquette” tanforce the idea that Wealhtheow is aware of
her position as queen and public figure. Moreoweterms of peace weaving, she appears to be
without fault in that from the words themselvese sippears to be conscious of how her actions
will influence the men in the mead hall and shespaghe cup flawlessly. Helen Damico also
maintains the importance of the “gold-adorned one][holding out a cup, bedecked with rings”
as being “an embodiment of one of its [heroic siyts¢ creeds, generosity: the giving and

! The laughter of heroes was there, the noise madedmetheir words were joyful. Wealhtheow,
Hrothgar's queen, came forth, mindful of etiquettdorned with gold, greeted and gave out full cops
all the men in the hall. First to the East-Danasnkland guardian, beloved by the people, bade &im t
blithe at the partaking of beer. In delight he tabk& feast-food and hall-cup, the victorious kifigen
she, lady of the Helmings, went among them andragmoto each old and young gave rich cups ungl, sh
the ring-adorned queen blossoming in spirit, tovBdbcarried the mead-cup.
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receiving of rings is a sign not only of wealth dayess, but of interaction with one’s fellow
beings” (32). Based on the poet’s language thege@aver’'s presence in the mead-hall is
celebrated. She influences the warriors into actieminding them of their relationship with
their fellow warriors and more importantly the inm@mce of their king. Alexandra Hennessey
Olsen reemphasizes the importance of the peaceewsa&peech acts as an example of the
hostess’s public, influential functions, “exercmgj] her diplomatic” purpose alongside the
intention “to influence masculine action” (323).

As a model queen, Wealhtheow has the most linepaien word of any of the queens in
the poem; these lines reflect the importance sheeglon her role as queen and weaver of peace.
Through her language, the depth of her role axsbesels Hrothgar on his decision to adopt
Beowulf.

‘Beo wid Geatas gleed, geofena gemyndig,

rkan ond feorran ipna hafast.

ME man saegde, paei e for sunu wolde
hereri[n]c habban. Heorot is gefeelsod,
gahsele beorhta; e penden P mote

manigra &do, ond fpnum magum leef

folc ondice, ponne dford scyle,

metodscealft seon. Ianme can

gleedne Hbulf, paet d pa geogode while
arum healdan, gyfipaer ponne &

wine Scildinga, worold ofleetest;

WEne ic paet & mid gode gyldan wille
uncran eaferan, gi€ heet eal gemon,

hweet witd willan ond to wormyndum

umbgswesendum aer  rna gefremedon.’ (1173 - 1187)

2“Be gracious with the Geats, mindful of the gifteish from near and far you now have. It has bekh to
to me that you wish to have this leader of armegsafson. Heorot, the bright ring-hall, is cleahséou
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Wealhtheow carefully reminds Hrothgar that theree@fspring as a result of the peace-pledge
and she wants to preserve this pledge by puttimayB# in the role of protector of her sons.
Beowulf does not reply to Wealhtheow’s speech pobbbecause he understands of her role as
peace weaver, defending her purpose and her ahiltie could also be asserting his loyalty to
Hygelac which is a component of the heroic coderédwer, this speech demonstrates
Wealhtheow's acting as defender of her kingdomabse in stepping in and stopping Hrothgar
from adopting Beowulf, she is, through her wordgnty to keep the kingdom within royal
bloodlines. Brian McFadden views Wealhtheow’s shesesan indication of her power, one that
goes against Hrothgar’'s wishes and so after thebaith Grendel’'s mother following its
delivery, Wealhtheow is no longer named. He states:
Wealhtheow is now “the lady with themrideshe says nothing about the speech [where
Hrothgar tells Beowulf that he will rulee Danes]; she does not speak again in the poem,
and the feminine voice which attemptssiolace violence with language is silenced. [. . .
because] Wealhtheow’s efforts to inteevare improper or ineffective interference with
the king’s right to choose his succes&itl)
Regardless of whether Wealhtheow speaks againtpsim® does act as advisor to the king, a
role the peace weaver may undertake. She attempeep the line of succession within her and
Hrothgar’s bloodlines, but he does not heed heicadWealhtheow is not guilty of defying her

husband’s wishes because she leaves him to makatithate decision, and she obviously

may enjoy the many rewards and when you must db formeet what is fated, leave your kinsmen, folk
and kingdom. | know my gracious Hrothulf will wisth honor these youths if you, friend of the
Scyldings, leave the world behind, earlier thanl leelieve that he will repay our children in kiad he
remembers all that we, before his youth, bestowedavors for his sake and worldly renown.”
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strives to keep the Danish throne within her famillgis situation lends itself to the scholarship
on the helpless nature of the peace weaver, be¥daaththeow appears to have no say in the
Danish future. But still, the poem is about Beoveulégacy, and his allegiance is to Hygelac,
and so he returns home, allowing lineal sucessidheoDanish throne. Wealhtheow’s actions as
peace weaver in Beowulf are not limited to her gening rituals in the mead-hall or her
attempts to retain the Danish throne for her sBhs. also weaves peace is by teaching her own
daughter, Freawaru, to be a peace weaver, anaitier in the longevity of a kingdom.

As a mother, Wealhtheow trains Freawaru to be age&aver during the celebrations,
having her pass the cup amongst the watrriors iridtleer’s hall. Wealhtheow’s legacy of peace
weaving is important because it promulgates thetjp@a Freawaru becomes an example of how
the tradition of peace weaving continues betweeioms, especially since she is destined to
marry Ingeld, king of the Heathobards, and weawazpdetween his nation and the Danes.
Overall, Wealhtheow is an example of a competeat@aveaver. She strives to protect the
kingdom by making sure that all of her offspringseed, her sons in taking their father’s throne,
ultimately establishing continuity in the ruling merchy’s presence in the nation, and her own
daughter’'s marriage to preserve peace with thehgbards, continuing the peace weaving
tradition. She cannot be described as a tragicdipecause she copes with the conditions of the
heroic world and continues in her attempts to weseare. These qualities differentiate her from
the other female characters of the poem who havedme function; Hildeburh, for example,
strives to maintain peace much like Wealhtheowhauntcircumstances are different since both

her brother’s and her husband’s kingdoms are utémaestroyed.
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Hildeburh, in her marriage unites the Danes and-tigans, initially establishing the
peace pledge.

Ne haru Hildeburh herian porfte

Eotena téowe; unsynnum weard

belorenglofum gt pm lindplegan

bearnum ond &rum; he on gebryd hruron
gre wunde;  paet wees@auru ides! (1071 — 107%)

Hildeburh demonstrates the conflict in the peacewsgs identity regarding loyalty to her
husband, Finn, and her brother. According to Mcleagdpeaceweaving is more important than
the individual feminine identity to the depictedtaee...the end by death of a royal line denies
identity to the whole people, which makes the aflpeaceweaver important only to society, not
to the individual woman” (631). The goal for the man is to establish her own individual
identity with her family and thus help her commynpreserve its own goals including
prolonging the reign of the king in his kingdom. elpoet refers to Hildeburh as guiltless,
because there is nothing she could have done t@miréhe destruction of both kingdoms. This
also implies that society does not hold Hildebudecoaintable for the violence that ensued.
Moreover Hildeburh appears to have acted in acomelavith the tradition, because she did have
a son out of her union, although he too is killedoagst the chaos between his father and his
uncle. The next step for the peace weaver is “tevgrover the destruction” (Jamison 23). In
mourning the three deaths, Hildeburh sees no bfighte for the nation since both their king
and his son are dead. Yet she makes one last atemgaving peace in the poem, by burning
her son and brother side by side on the funerad,pyhich Overing considers to be a “gesture of
conciliation, a kind of peace-weaving in the fadedeath” (Women in_ Beowul235). Her son
would have eventually ruled her husband’s natiow #hus represents Finn’s nation; burning

him and his uncle together would consign their #artogether as one (Chance 262).

% Truly, Hildeburh did not have need to praise thedytaith of the Eotens: she was guiltless, berfefften
dear ones, son and brother. They fell in accordaniteFate, wounded by the spear. That was a malrnf
woman!
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Het da Hildeburh &t Hneefexle

hire selfre sunu sweolode befaestan,
anfatu beernan, ond on bael don
¢ame on eaxle. Ides gnornode,

gémrode giddum. (1114 — 1138

Hildeburh does what is expected of her. She wepgase in her marriage to Finn, bears him a
son, but is still unable to prevent the battle e&wher brother and Finn, and then she grieves
over the total devastation. Jamison argues thaieHurh is a failure as a peace weaver because
she does not appear to exert the kind of influaNealhtheow has and is hence unable to prevent
the fatal battle. Wealhtheow’s success as a peaegewr is dependent on male recognition and
co-operation with her acts of weaving peace. Hratltid not agree with her on the issue of
succession, and perhaps for Hildeburh, in the diglaattle Finn would not listen to her pleas for
peace. Moreover, the situation for each queerffisrdnt and therefore there is no way to gauge
either queen’s response if they were in the othsttation. Hildeburh does have the last act in
her union to Finn. She attempts to weave peacedagtithe nations by burning of her son’s and
brother’s bodies together. Therefore, Hildeburhasa tragic figure because while she does
suffer and her future with Finn is destroyed, dfiletses to weave peace at the funeral pyres.
The Hildeburh digression is told by Hrothgar’'s bardWealhtheow’s presence, reminding her of
the importance of evading the devastation of wadl, tae endless work involved in peace
weaving, even in the light of destruction. The meaeaver should not have a hand in the

destruction, which is something Modthryth learn®tiygh marriage.

*Then Hildeburh, the wretched woman, ordered her ssmto be committed to the fire, the body vessel
burned and put on the bier as Hnaef’s shoulder eomp. The lady lamented, sorrowing with songs.
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Modthryth, like Hildeburh, is part of one of thegdessions in BeowulfShe is one of two
figures whose history before marriage is talkethahe poem. Anglo-Saxon society expected
the king’s daughter to recognize her status aséigfigure and ultimately her duty as a peace
weaver. However Modthryth’s pride in her beauty @des her role as peace weaver. Her actions
were not acceptable to Anglo-Saxon society becaligee active role she took in having her
father kill any man who looked at her. As McFaddates, “Modthryth was weaver of war
before” she marries Offa and becomes acceptaldediety as a peace weaver (633). As the
narrator comments:

Mdprydo weeg,
fremu folces cin, firen’ ondrysne;
naenig peet dorste ¢all gergpan
sweesra giés|, nefne sinfrea,

peet hire an deeges &agum starede;

ac him waelbende weotode tealde
handgewripene; hrape seopdan weaes
gefter mundgripe doe gepinged,

paet hit séelenmael  scyran aste,

cwealmbealu cydan. Ne bid swylceolc pcaw

idesed efnanne, fah de o aenlicu sy,

peette freoduwebbe &ofes onsaece

after ligetorneadfne mannan. (1981 19435

®> Modthryth, a beautiful queen of the people, perfedrterrible crimes. Not one of the bold, dear
companions, except the dear lord, dared risk eyetalg to look her in the eyes, for he might conside
prescribed slaughter-bonds woven by hands, thaxkiguafter seizure a sword, shadow-marked,
appointed obliged to settle and make known theahdleath. Such is not a queenly manner for atady
perform even if she is matchless in beauty, thaipémace weaver should deprive the life of a belowad
owing to false injury.
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Women in Anglo-Saxon society, as peace weavers exgoected to speak and act in such a
manner to influence peace between men, since weland war were considered to be the man’s
domain. Mothryth participated through her fathesuch violence, making her, as Overing
states, “with the exception of Grendel’s mother.. ti@st unwomanly, unqueenly female in the
poem” (249). Unlike Wealhtheow, Modthryth doesrpeak in the poem, but more importantly,
she appears to encourage violence until she makiedthryth’s role in the poem is crucial to

the understanding of the necessity of a peace wéavelent aspects of Anglo-Saxon society;
she loses her selfish tendencies in becoming aepeaaver, and works towards the greater good
of Offa’s people and her own.

Hiru paet onhsnod[e] Hemminges maeg:
ealodrincendecder saedan,

peetio Icodbealewa lees gefremede,
inwitrida, syddan eaerest weard

gyfen goldhroden geongum cempan,
aeodelumidre, syddanio Offan flet

ofer fealone dd be feederare

3de geshte; Odeer o syddan well

in gumstle, gde meere,

Igesceafta lifigende bac,

hold heahflufan wid haelepa brego,
ealles moncynnes ime gefreege
ponedestan bsaem twwonum,

eormencynnes; (1944 — 1987

® Nevertheless, a kinsman of Hemming, cut her offiathill, told the ale-drinker of that evil, she
practiced less malice and enmity, since she waisdiven, gold-adorned, to the young champion di@o
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Modthryth learns how to be a peace weaver througiriage, working for the good of the
society around her rather than for her own indigichenefit. Overing states:

Modthryth [. . .] reveals the trace ofrsgthing that we know cannot exist in the

world of the poem: the trace of a womigmi$ying in her own right. Her initial

gesture is strikingly alien, incomprehbtes, until translated into the binary

language of the masculine economy. (Tloerh of Beowulf252)

Modthryth does not take on the role of peace weantgl she assimilates into the symbolic order
through marriage. Moreover, the poet describes dsebeing a good, famous queen after
marriage, indicating that as a peace weaver shes gaore respect since she realizes how much
the people need her. Modthryth is not a tragicréggaimply because she embraces her position as
peace weaver and is apparently successful. Motiteriate arrival as peace weaver stands in
contrast to Freawaru, who has been trained by Whesslv to fulfill this function.

Like her mother, Freawaru is destined to be a@eaaver, uniting the Danes and the
Heathobards. However, Beowulf predicts her failréhe task, a peace weaving experience like
Hildeburh’s. This speech is significant becausashgpeaking to Hygelac about the destruction
of the Danish and Heathobard nations in spite @ihtlarriage.

Hvilum for (d)ugude dohtor lHBgares
eorlum on ende ealuweege beer,
[a ic Frraware fletsittende
nemnan hyrde paaohnae)gled sinc
haeledum sealde. Sio gieln (is),

ancestry, when she to Offa’s hall, by her fatheisdom, over dusky flood sought in her journey. \i¢he
she for goodness famed used well for the lengtteofife on the throne. She held high love forltleeo’s
lord.
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geong goldhroden, gladum sunadan

(h)afad pees geworden wine Scyldinga,
fces hyrde, ond peet raed talad,

paet imid oy wife  weelfeehda deel,

saecca gesetteéDft seldan hweer

eefterdodhryre lytle hvile

bonar buged, [gah £o bryd dugé

Meeg paes ponne ofpyncan &odne Heado-Beardna
ond pegna gelam  |ara lcoda

ponne &imid feemnan on flett gaed:

dryhtbearn Dena duguda biwenede,

on him gladiad gomelrate

heard ond hringmeel Heada-Bear[d]na gestr
pendenie &m waepnum wealdan moston. (2020 - 2039)

He states that, although the match is good, pedcrotresult simply because of the pride
between the Danish and Heathobard warriors, symdgxbloy the spoils of war. That is, the
warriors of each tribe will wear armor and treasurem previous battles against each other,
agitating each other to the point of chaos. Acaggdo Beowulf, Heathobard warriors will be

able to convince Ingeld to join in the battle agaithe Danes, and hence ignore his peace-pledge

bride, bringing destruction to both kingdoms. Theexch Beowulf makes regarding this matter

"“A long time, Hrothgar’s daughter, bore the ale-twgore the band of warriors to the nobles. Theml,
the floor, heard her name, Freawaru, as she canistyigave the studded cup to the warriors. She is
promised, young and gold-adorned to the graciono$&roda, the friend of the Scyldings, this ageah
and the counsel advised that he and this womarsetille a great part of the slaughter-feud. Seldom
anywhere does the deadly spear which befalls tihegarbend down though the bride is good. This may
then displease the chief of the Heathobards ang ¢vene of that people, when he with the maiden
walks on the floor, attended by her troop, the sifrthe noble Danes, who are decorated with ancient
heirlooms, hard and ring-adorned, the Heathobarelasure as long as they were able to wield those
weapons.”
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does not only indicate his own distrust of the Hehaards, but also his lack of faith in the lone
peace weaver being able to settle the chaos betweemations. Beowulf’'s opinion aside, if
Freawaru’s marriage does turn out as he prediets perhaps Freawaru is the only tragic peace
weaver in the poem. She has been trained as a peaver by Wealhtheow but is destined to
suffer like Hildeburh from being unable to form toevn identity as queen of the Heathobards
before war ensues. Hildeburh has the last worlleafuneral pyres but there is no indication that
Freawaru will have the opportunity to do the saBeowulf continues, with regards to
Freawaru’s marriage:

Manad swond myndgad meela gehwylce
arum wordum, 0d daet seel cymed,

peet se feemnan pegn  fore feeder deedum

eefter billes bite Hdifag swefed,
ealdres scyldig; him séer ponan
losad (li)figende, con him land geare.
ponneiod @b)brocene ondhealfe
adsweord eorla; (syd)dan Ingelde
weallad weeldas, ond him @lufan

gefter cearwaelmum olan weordad.

py ic Heado-Bear[d]na hyldo ne telge,
dryhtsibbe deel Denum unfaecne,
feondscipe feestne. (2057 — 2689

8«Thus he incites and reminds every time with griemoards until that time comes that the woman’s
thane for his forefather’s deeds is stained witod| having forfeited life from the sword’s bitehdnce
the other escapes him, the land already knownnto fihen are the sworn oaths of the earls’ broken on
both sides. Then in Ingeld murderous hate will well and in him the love for his woman will become
cooler surging grief, therefore, | do not consither Heathobards'’s loyalty a part of the alliana®, their
treachery for the Danes’ worth enduring friendship.
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Beowulf’s prediction of Freawaru’s plight refledts opinions on the notion of peace weaving
and men relying on one woman for peace. Accordingittoria Wodzak, because of the heroic
and domestic codes trying to generate some forstatility in the heroic world, peace weaving
will ultimately fail because it is only the “womettempt[ing] to weave peace in a bifurcated
domain” (260). If this is the case, according t@®alf, for peace weaving in Anglo-Saxon
society, then perhaps the poem does contain arrlyimadecritique of the idea of peace pledging,
suggesting that peace weaving is only a tempoxautisn to men’s battles, and that ultimately
it is the men alone who have a hand in destroyieg bwn kingdoms. By the end of the poem,
the problem of finding other ways to resolve cantfin this masculine arena is still not resolved.
Wodzak states that “while Beowulf, and others, miayv such arrangements as having little
chance of success, their world knows no other ckraedy for warfare” (31).

Beowulfs main frame story depends on the military aspeéténglo-Saxon life, and
these aspects are dependent upon domestic figuaegly peace weavers, to settle the chaos and
violence that would lead to annihilation otherwisecording to McFadden, Beowulf criticizes
the idea of peace depending on one woman, bechasedaving appears to give women an
autonomous position but is ultimately a male-definele and the female does not signify into
this military system (630). Beowulf notes the faluof the peace weaving ideology in
completely resolving war conflict, and through bign words and actions destroys the need for
such a construct, alluding to the impending dedtth® concept. Beowulf may condemn peace
weaving as a solution to war between nations, ligtdoes not mean that he does not observe
peace weaver's and their unions. For instance, wHggd offers Beowulf the throne, he

declines:
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paer him Hygd gead hord ondice,
lgagas ond bregasit bearne ne truwode,
paet Biwid alfylcum &pelsblas
healdani®e, & waes Hygeic dead.

Nb Oy eer gasceafte  findan meahton
gt am aedelinge aenige dinga,

paet iHeardréde faford weere,

000e pone cyna&sh  dosan wolde;
hweedre&him on folce feondlrum reold,
¢stum midare, o0 deet &yldra weard,
Weder-@atum weold. (2367 — 23794)

Hygd is not wrong for asking Beowulf to take theotte because he is one of her kinsmen. One
possible reason as to why Beowulf rejects the #rainthis point is to respect the offspring of
Hygd’s and Hygelac’s marriage, hence, allowing riightful heir to take the throne. Moreover,
when Wealhtheow speaks to the warriors in the fiegiarding the adoption of Beowulf into the
Danish kin, she is preserving the peace-pledgeBaagvulf recognizes it by not commenting on
her speech. When home, he criticizes the notiopeaice weaving by condemning Freawaru’s
marriage to Ingeld, stating that it will not resuitpeace but in more violence. Another instance
of Beowulf's attitude towards peace weaving is whemappoints Wiglaf as his successor. This

is because he does not leave behind any heirsesr @wrieving widow. All of these factors

°® There Hygd bade him, hoard and kingdom, rings hrehe; she did not believe in her son that he could
hold the ancestral throne against foreign people that Hygelac was dead. Not the sooner could the
destitute ones find in the noble one, by any metias he to Heardred would be a lord, or wished to
accept the kingdom; yet he upheld with the counggéiously in honor, until he grew up, among the
folk, ruling in the Weder-Geats
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point towards the continuous failure of the peaeawing tradition to prevent chaos in the heroic
world.

The notion of peace weaving is carefully embedda#d Beowulf, and this is why
ultimately the poem can be seen in part as a gatiof this war policy. Beowulf appeals to the
construct of peace weaving because in death he rieleave any kinsmen to take his throne
and an unknown woman is left singing at his pyre.ddes not marry to settle peace between his
nation and another’s.

(eefter BDWuUlfe b)undenheorde

(song) sorgcearig, seede geneahhe,

peetio hyre (hearnda)gas hearde (a)de,

weelfylla worn, (dgen)des egesan,

hy[n]&o (ond) h(zeftny)d. (3151 — 378%

The significance of the mourning woman lies infiiet that she is not a peace weaver; she
enters the poem to mourn the loss of Beowulf aqatéphesy the coming of war and chaos. Her
purpose in the poem is only to reflect on therapp&io one to weave peace with, especially
since Beowulf dies childless. If he had marrieceage pledge then perhaps the real tragedy in
the nation’s lack of identity would have been aeaidThere is no widow, peace weaver, to offer
hope to the mourning nation. She would offer hopealise even if she remarried a king from
another nation, there would be some continuitytfierGeats. Yet the poem ends with no hope

for Geats but destruction now that Beowulf is dead.

19 After Beowulf, an old woman sang sorrowfully, eastheof fortune, that she dreaded for herself days
of harm fiercely, of multitude of slaughter-feadtsror of warriors, humiliation and captivity.
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The end of the poem emphasizes the importancesqfgéhce weaving ideology because
there is no woman to carry forward the culture Belbveaves behind. Beowulf, in his death,
leaves no heirs to his throne and ends his lindagetack of female presence emphasizes both
the importance of the peace weaver to the prolosgedval of society, but also more
importantly, signifies the need for a solution ottlean the peace weaver, because without the

peace weaver there is no one present at the ehe pbem to encourage peace between warriors

and nations.
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Peace Weaver: The Female Warrior

The majority of scholars of Beowwdhd Anglo-Saxon culture agree that peace weavers
ultimately fail at their task of bringing peaceth® two nations involved. Furthermore upon
examining Beowulfpeace weavers are found to be supporters ofléidrathat fails simply
because the instigators of the tradition, the malgiors, eventually determine whether the
figure’s actions for peace are worth investingrimot. The peace weaver herself is not a failure
unless she fails to act in every possible way toea® peace. This perspective on peace weaving
is provided through literary examination, whichile case of Beowul inadequate because the
participating figures are minor focal points of h@em. That is, they only appear for a few
scenes and then disappear, creating a need farsuibeces to be used to determine whether
peace weavers are indeed prone to practicingiadgaiadition. Historical peace weavers provide
information that literary figures lack, especiatyterms of what happens to the queen when her
son takes the throne, or what the end of the peaeser’s life looks like. Adding a historical
peace weaver to the discussion on the traditiemnficial because she brings more information
and insight into the lifestyle that literature magt account for, and also validates models or
aspects of peace weaving set down by literary éigur

Emma, daughter of Richard | of Normandy, was oh#he last Anglo-Saxon queens
having married King Athelred Il in 1002, and themu€in 1017. Both in marriage and life,
she took on the role of peace weaver, aspiringesgnt conflict between the English and
one or more opposing nations, and also bearingfitvoe English kings. In examining
Emma’s life she embodies each of the peace weawernd in Beowulf whether she takes

on the role of counselor to and eventually mouwfdrer king, protective mother or even
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performer of fundamental ritualistic acts expeadédhe peace weavers at the time. Emma’s
life is exemplary of a peace weaver who bound lan mentity to her husband’s nation, in
this case England, and continuously struggled td her position as queen. Emma’s actions
to secure England’s future does suggest in a nummibi@stances the tragic nature set forth
by literary peace weavers, but considering the ttiaat when she dies, her country is in the
hands of her son Edward and his wife Edith theldtle room for argument that she is not
successful at her task as a peace weaver. Exantimmga’s life, chronologically and in
comparison to the queens_in Beowulfe parallel of the peace weaver as warrior arikike

a warrior, Emma acted only with the intention tolpng the life of her kingdom. That is, she
never allowed England to fall into the hands of some outside of her and her husbands’
bloodlines without a fight, and in every case shecgeds in maintaining and sustaining
national identity throughout her life. From her youill death, Emma defies the stereotypes
of the traditional peace weaver, that is a pasance suffering figure, and sets down a
lifetime of peace weaving for scholars to conséen continuing the discourse of the
tradition.

There is little known of Emma’s training as a peaeaver, although it bears some
resemblance to Freawaru’s training in Beowulke Freawaru, Emma was the offspring of a
peace pledge, between her father, Richard | of Moy, and her mother, Gunnor, of
Danish decent. This kind of background, being thedpct of a political union, and coming
from an influential family, provided Emma with tihearing of a peace weaver. Pauline

Stafford asserts the possibility that since Richadted in 996, when she was much younger,



32

Emma was able to learn certain notions about p@amdrwidowhood from Gunnor. She
states:

It is impossible to say what Emma migavé learnt from observing her mother [. . .]

she could have imbibed her first lessonfemale power and regency [. . .] in the 990s

the young Emma could have had in her ewodm example of a widow’s power, and

could have learnt from the value of shgpand editing as well as celebrating family

history. (Queen Emng42-213).
In spite of the lack of information regarding Emma&hildhood, Stafford and Isabella
Strachan can allude to Gunnor as a peace weaveelhgrassing on the peace weaving
tradition to Emma, in instances like instructing hrelanguages like Norman French and
Danish as well as attending court (Strachan 35is Ehsimilar to Wealhtheow teaching
Freawaru basic rituals of the tradition like havimgr pass the cup in Hrothgar’s court. This
parallel between Emma and Freawaru can also beetad with Emma’s entrance and
reception into Athelred II's court and Beowulf’'mction of Freawaru’s arrival into
Ingeld’s court. As Beowulf states:

Sio getten (is),

geong goldhroden, gladum sunadan

(h)afad paes gewordenwine Scyldinga,

fces hyrde, ond peet reed talad,

paet &mid oy wife  weelfeehda deel,

s&cca gesett®ft seldan hweer

eefterdodhryre lytle hwie
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bongr buged, [gah $o bryd dugé (2024b - 2031Y
Freawaru’s marriage to Ingeld is meant to easadaadetween the Danes and the
Heathobards, much like Emma’s marriage to Athdlredas meant to prevent the Danes
from any future attacks against the English. Whhle situation is different, the mood for the
arrival of the peace pledge is similar. Staffordaées the mood for Emma’s arrival in
England, almost mimicking Beowulf's speech regagdhteawaru,

Waiting for the arrival of Emma was a érfor fears and claims among the royal

family and the religious houses closedgariated with its female members. [. . .] she

was a peace-maker, of a particular kind,one whose arrival had already provoked

tension and fear. (Queen Em224)
Beowulf predicts that the union between Freawarm lageld will result in more conflict,
much like Emma’s marriage to Athelred I, which wasble to prevent an attack from the
Danes less than a year after their union. Staffefers to Emma’s influence as being useless
to “a military court and military politics” espediga since her “peace-making marriage had
proved ineffective in closing off Norman aid to Hagd’'s Danish attackers” (Queen Emma
224). In this instance Stafford aligns herself watlrrent scholarship by alluding to Emma
being unsuccessful as a peace weaver because wifdbdity to exact an influence on the
nations involved in her union. Emma’s failure t@ypent the Danish attack puts her and
Hildeburh from_Beowulfn a similar position. Hildeburh emphasizes theadhat marriages

meant to settle conflicts did not always work oatause of the peace weaver’s failure to

1 “She is promised, young and gold-adorned to theigua son of Froda, the friend of the Scyldingis th
arranged and the counsel advised that he and tmsaw will settle a great part of the slaughter-feud
Seldom anywhere does the deadly spear which béfi@llgrince, bend down though the bride is good!”
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prevent further war through marriage. Accordingetholars like Gillian Overing, Hildeburh
and Freawaru are depicted as passive characteoshaxe no control over what happens in
their lives, and are voiceless in BeowUWEmma appears far less important during the reign
of her first husband [. . . because] this womarcdeded of Danes on both sides could hardly
be an effective symbol of peace” (‘Emma” 18). Thnay explain why for the years in
Emma’s life when she is passive and powerless taerdoarely any historical accounts of

her life. Nonetheless these years are importardumse Emma learns about the inner-
workings of English politics, and it is this knowlige that empowers her as queen of
England.

According to Stafford in Queen Emma and Queenltt ditere are two ways in which

a queen could have and retain power, the first wdpeing queen, and the second, most
crucial way is through motherhood (163 — 192). Enwaa crowned queen of England twice,
placing her in a prime position to study the lawsl aystem in place. A key difference
between both marriages is that with Athelred kréhis no evidence of Emma trying to
prevent the Danish attack, and hence draws attetdione of her periods of passivity as a
peace weaver. This marriage focused more on Emwaaj@ng her own identity within the
royal family, specifically as queen and motherutufe kings.
The years 1002-16 [the dates of Emmadk &thelred II's marriage] are arguably the
stage of Emma’s career when she was stomtgly gendered as a woman, in
marriage, childbirth and military incajggcwhen she was most feminine, though it
was the combination of circumstancesg[like Danish attack], not her gender alone,

which were her weakness. (Queen Er@@w)
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Stafford refers to the marriage to Athelred ll@sihg Emma to focus on the domestic
duties of the peace weaver. That is, Emma wasllawed to partake in the militant aspects
of peace weaving like influencing the warriors’slaration’s identity. When Athelred II
died in 1016, Emma retained her position as thequdé England by marrying Cnut in 1017.
This second marriage of Emma’s was for her to geemency for Cnut from the English
people. “The marriage too established peace betegtish and Dane, through a woman
who could embody the continuity which the legaltsesought” (Queen Emni228).
Moreover Emma’s Norman background may have beekeldapon as another asset to the
union, forming an alliance between the Danes andrdas. Being a Danish king, Cnut
learned the intricate workings of the English poét system from Emma, gaining him the
approval of the people and hence putting him andn&ron equal footing, making their
marriage more of a partnership (Queen En##8). The most significant fact about Emma’s
marriage to Cnut is his recognition of Emma assymbol of continuity the English people
would need to accept his reign. As her Encomsiates:
When he was opposed by the English, agargusly using force was resisted by
force, afterwards won many wars; and ppsgithere would scarcely or never have
been an end of the fighting if he had aliength secured by the Savior’s favoring
grace a matrimonial link with this mosthhte queen.” (7)
Moreover, the importance of the resulting partngrg&mphasizes a position that literary
peace weavers lack, that is, one of equality vh#irtking. Therefore it is her marriage to
Cnut that marks the beginning of Emma’s powerfudipon as queen, bringing to light the

more active peace weaving qualities. When Emmamaeasied to Athelred Il, there was no
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documentation of her patronage or any actions sinehmve taken as queen, even though her
name appears on a number of witness lists. “Heilirs&gr first marriage was probably nil,
and it is difficult to be certain of how much camitshe had over her second one” (“Emma”
6). Emma resembles Wealhtheow the most in her agegrio Cnut. This is because of how
diplomatic she was and the fact that their marriage more of a partnership. Emma’s
patronage mirrors that of Cnut, and in many casgshname appears after his on witness lists,
yet again prompting the idea of their marriage garpartnership. Emma’s advice was
sought or acknowledged in a range ofdaations, from land purchases and the
confirmation of episcopal appointmentshite making of wills. [. . .] Early medieval
gqueens often achieved the height of thewer and influence as the mothers of royals
sons. At this stage of her career, anth@se circumstances, Emma demonstrates the
potential power of a wife and Queen. (Eu&mma232)
This power that Emma wields is similar to that oé&lhtheow’s in Beowulfbecause she is
more of a diplomatic queen. Wealhtheow clearly als Hrothgar, the way that Emma
would advise Cnut on English politics, and both eplg figures would perform the activities

and rituals expected of them as peace weaversedwBlIf, Wealhtheow’s voice is crucial to

pointing out the importance of the role of peacaver in the mead hall because her opinion
and advice is carefully embedded in her languageng&’s Encomiundocuments Emma’s
voice, and is a primary source for her opinion enlife as a peace weaver. Together,
Wealhtheow’s speech and Emma’s Encomiaftect the active, political role of peace
weaver. The major difference between WealhtheowEmda as diplomatic queens is the

fact that Wealhtheow is seen only within the enmiment of Heorot, while Emma’s activities
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are documented all over the nation. It is these/idiets performed by Emma that boost the
image of a peace weaver as a political figure, @nghasize the impact of such a figure on
national identity and the king’s image overall.
The activities performed by the peace weaversaavialf consist of marrying to
settle conflict, the passing of the cup, dispensihgold, training of daughters to be peace
weavers, attempting to keep the throne within tle@dlines, mourning for the dead kings
and much more. Emma presents other aspects ofca pesaver as a public figure,
symbolizing reconciliation between the king and @wolitical opposition. For instance,
She may have been present at the corismtiE the church at Ashindon in 1020,
celebrating Cnut’s victory, but also coemorating the English dead. She and her
infant son Harthacnut played a major ialéhe movement of Archbishop Zlfheah’s
relics from London to Canterbury in JUr@®3. [. . .] there she offered gifts in
recognition of ZAlfheah’s sanctity. Hehesvas an English Queen receiving the body
of an English martyr murdered by Dane40d1. She was also Cnut’s wife and his
heir's mother, associating the new dyyastexpiation and conciliation. (Queen
_Emma32 — 233)
These actions illustrate Emma’s awareness of Hera® a public figure, and how her actions
as queen represented her king and affected themaiccording to Mary Frances Smith,
Robin Fleming and Patricia Halpin, she “vigoroupbrticipated in the spread of relics
throughout England” (595) and “commanded vast stofegold or silver to be melted down
and reworked into reliquaries, books covers, imagesints, crosses, or other ecclesiastical

ornaments” (590). Moreover, Emma was considerdakta very generous patron, giving
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precious “textiles, manuscripts, offices, lands &g$ tangibly of influence and protection”
(Queen Emmd43). This generosity on Emma’s part is similathte queens in Beowulf
when they dispense treasure to the warriors imtaad-hall. In her marriage to Cnut, Emma
embodied the construct of a powerful peace weaverking to improve her husband’s
reputation throughout England, bringing the natiogether under a foreign king, and overall
making her marriage more of an equal partnershgwéver, while Emma was an influential
gueen, security as a peace weaver lay in motherhood

According to Stafford, “childbirth offered a royaife additional security, without
making a queen unique and irreplaceable; the aoes$ a son made her both” (Queen
Emma75). Emma did not have to struggle in her marrigg€nut to be indispensable
because of the knowledge and connections she hagever, two major sources of
insecurity for her lay in the fact that she wasosetwife to both Athelred Il and Cnut, and
both kings had offspring from their first marriag& Emma had to find a way to ensure that
her sons, and not her stepsons, would inheritlihene after their fathers’ death. In a way,
by making sure that her own sons were next afteir fathers to be king, Emma was
protecting national identity since she was recogaias the queen of England over her
husbands’ first wives, and so her sons’ accesdmmise throne would only seem natural to
the English people. Furthermore in ensuring hesstutures in England as kings, she would
secure her own future and her success as peacewdde queens in Beowulo not have
to worry about their sons succeeding because drer@o previous marriages mentioned to
contend with. Hence the complexities of the timagukarise with Christianity still growing

in England making concubinage still acceptable,rbate importantly another factor in the
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life of the peace weaver. “Church control of maggathe status of the rank of queen or role
of the concubine are places where forms of redtend control operate, or fail to operate,”
implying that ideologies and traditions were inqdéut not necessarily adhered to during
this period (Lees 11). Emma did not have to wobg\# the first wife during her marriage to
/thelred Il, because she had died a year beforertteeriage took place. She did however
have to struggle with being stepmother to Athelrsden other children, and Cnut’s two
other sons. While Emma’s marriage to Cnut was rezegl by the Church, she still had to
contend with his first wife, ZAlfgifu of Northamptpand the offspring from those relations.
Cnut did send lfgifu and one of their two sons Bwe Norway. Emma refers to ZAlfgifu’s

presence as a “concubine” in her Encomi{@ueen Emma&33). This reflects her opinion of

being treated as the second wife, and her unwillésg to share the title of queen. Each
stepson was named after a king, indicating theipditg of each taking the throne if and
when there was a need. Emma’s own sons were alen goyal names even though the odds
of them becoming king were not good at the timee Téason why it was so important for
Emma to ensure that her own sons could succeetihtbee was because they would secure
her position as queen mother, reaffirming her umath Athelred Il or Cnut. The only
gueen in_ Beowultvho worries about her sons’ positions is Wealhthhewho counsels
Hrothgar against adopting Beowulf in order to kéeg kingdom within their bloodlines.
Both peace weaving figures appear to defend tlogis'sright to the throne emphasizing the
importance of the peace weaver as mother.

Ideal Anglo-Saxon motherhood lay in child-birthirat than in child-rearing, because

so much emphasis was placed on first of all, prgiog the bloodlines in power, and then
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nurturing the son to be a wise king. Emma’s yeaith Wwers and Athelred II's sons, Edward
and Alfred, do not present an image of a motherasunded by her children. Stafford
comments on the division in the household,

the older princes, young men of warrige avere with their father, involved in

military planning and action. The youngemained with their mother and stepmother,

the queen, or more correctly with fogiarents, but attached in some way to her and

her household. (Queen EmAag8)
When the Danish conquered England in 1013, Emméandons were sent to Normandy,
illustrating a clear division between her sons atgpsons. Athelred Il soon followed them,
and it was in the care of his Norman brother-in-that he saw Edward’s true kingly
potential, and put him in charge of negotiationsdaen him and his English counselors.
Emma’s importance to Athelred Il grew at this tiasewell since he was able to seek refuge
from the Normans because of their marriage. Alsa essult, Emma became more conscious
of her power as peace weaver.

When Athelred 1l died in 1016, and Cnut took over throne, all of Emma’s
stepsons were killed, leaving Edward and Alfredrilgétful heirs to Athelred II's throne. In
spite of her own sons’ claims to the English throBema made no attempt to send for them.
She instead moved immediately into her short ligedod as the king’s widow. Strategically
it was wise for Emma to have not sent for Edward\bred at this point, because Cnut
would probably have killed them, and also the likebd of the English people aligning
themselves with either Norman-raised prince wastfol Regardless of Emma’s intentions,

she was able to protect her sons, almost reminisfeédygd, who tries to prevent her minor,
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inexperienced sons from taking Hygelac’s thronetigring Beowulf the position.
Moreover, Emma’s inability to see either of her osans on the throne at this point can be
viewed as a failure in the peace pledge. Howewerabse Cnut saw an alliance with Emma
as being profitable in the long run, so he helddstive in England until he could marry
her. Also, Emma’s willingness to marry Cnut reflgdike Hildeburh, her trying to bring
about peace in spite of unfavorable circumstances.

Cnut saw Emma’s value as a queen and recognizefbhker merits. Emma was
wiser at the time of this marriage, implying thatlpaps she was more conscious of her
desire to be successful at peace weaving. Therdifte between mothering Cnut’s children
and Athelred II's, is that Cnut’s son, Harthacnwds taught more about diplomacy from
Emma herself, making him more throne-worthy thamiGnother sons, while Athelred II's
sons, Edward and Alfred, were reared primarily by felatives in Normandy (Queen Emma
232). Beowulfdoes not provide any instances where the peaceanvé@aches her son
directly about diplomatic relations. Emma’s mainrmyoay in whether Harthacnut would
inherit the English throne from Cnut, and her hopese thwarted when he was sent to rule
Denmark. This division in sons among three kingdoimglied that Harold, the youngest son
from Cnut’s first marriage, would inherit the Ergjlithrone (Queen Emn#84). Throughout
her life as peace weaver, Emma recognized the &iagthority. She always chose to act in
accordance with her allegiance to her king, rathan rebel and put her sons’ interests first.
So in spite of her having two surviving sons froar marriage to Athelred Il, Emma stayed
focused on her union to Cnut, favoring Harthacnatiscession of the English throne.

Emma during Cnut’s reign seems to showwgssseparate and contradictory faces: on
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the one hand the powerful Queen, on therahe wife and mother embroiled in

family politics. [. . .] Emma’s Queenslapthis stage is not readily separable from her

wifehood. It bears little or no relatitmg to the careers of her sons, which diverged
from hers to the extent of geographiegasation by the North Sea and the Channel.

(Queen EmMm236)

Stafford states that Emma’s marriage to Cnut rafssdstatus, and she was more politically
active as a result. Unfortunately for Emma, shdadowt forge stronger relationships with
any of her sons because of her continuous allegianih the king and his decisions, as well
as geographical distance between them.

Edward’s and Alfred’s popularity in Normandy grelmyt England was not yet rid of
Danish rule (Queen Emn#84). In fact at the time of Cnut’s death in 10BByold took over
the rule, and one of his first acts as the seljaioned king of England was to recognize
Emma as a threat. She had accumulated a vast ambwetlth and land, and she had three
sons who could claim the English throne. Moreogée also possessed support from the
English people and so began attacking her by deywriker of a great amount of the treasures
left to her by Cnut. A council of “great men” mdt@xford and divided England between
Harold and Harthacnut. However, Emma did not gain ecurity from the decision because
of her son’s absence from his English throne slosylgrturned the council’s decision by
1037. Emma attempted to independently reserve péavdiarthacnut in England, implying
yet another dimension to the peace weaver’s adgjiittempting to represent her son to the
nation. Emma proved to be loyal to all of her sahthis point. She hoped for the arrival of

Harthacnut, while attempting to aid Edward and @dfin overthrowing Harold. In her
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Encomium Emma documents letters that she wrote to alleofdhildren against Harold and
his rule. She encouraged either Edward or Alfretch&et with her so that they could discuss
her plans of winning support for one of them in Emgl. Unfortunately in 1037, Harold
purposefully drove Emma out of her home in Winchesind exiled her to Flanders. Stafford
phrases Harold’s view of Emma’s presence accurately
[T]he seizure of the treasure and themaftt to gain consecration was entirely
justified. The Oxford division was a fectcompromise, against which he would
naturally struggle, and the continuedd# of himself and his mother in 1036 merely
attempts to recover a kingdom rightly. tisnma’s residency was illegitimate; she
could certainly not be a candidate fgemrecy of the whole kingdom on behalf of her
absent son Harthacnut, and should havwedeas a dowager widow to her lands.
(Queen Emm&40)
Emma’s position as a peace weaver seemed unnegdéssause she did not have a son
ruling England and her sons who were present indmgdid not have the support of the
English people. She tried to maintain her posiasmueen, one of power involving
patronage and influence; however Harold left Emmather alternative but to retain her
official status through motherhood. Yet her idgntitas bound to England by this point and
so her efforts to establish continuity specificalygarding the royal blood on the throne
continued.
Emma’s time in Flanders is significant because thiwhere Harthacnut visits her
with plans for an invasion of England. She doeshaye her role in the plan for invasion

documented in her Encomiymossibly because it would put her in the roleisihg force, a
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political actor, a role that would undermine hemoposition as peace weaver. However, her
involvement in re-establishing her family in Engtiais important for reassuring national
identity under familiar, historical bloodlines. Héal’s death in 1041 made Harthacnut’s
succession to the English throne much easier, negt&mma’s position as queen, more
specifically as queen mother. Moreover, since shs thie more familiar with English law
and history than Harthacnut, she was able to acanskeinfluence Harthacnut on a number of
decisions, including inviting Edward back to Englai share in his rule. The significance of
both Harthacnut and Edward ruling is the unifyirfgeaglish identity under both Danish and
English rule, serving as the ultimate symbol of Ea'srsuccess as a peace weaver. Emma
appeared to have successfully attained “the advaeotof all of her sons” and “secured the
continuation of her own Queenship” (Queen En?d&). She was initially active in her role
as queen mother because neither Harthacnut norf@dmas married. However, upon
Harthacnut’s death in 1042, Edward shortly movediest her in 1043. Emma was probably
the wealthiest dowager in England before Edwardesemajority of her wealth and all of her
land, leaving her with only what he deemed was sga®/. Edward may have felt that his
mother’s constant loyalty to Cnut and apparent kaickupport for him and Alfred at the time
was inexcusable. She had not done enough to advbeatsons’ claim to the English throne.
Stafford also states another possible explanabomis removing Emma from her powerful
position:

Perhaps Edward’s action achieved its na@im, the cutting down of Emma from her

pre-eminent position to a more normalawthood. [...] this was the deprivation of a

gqueen who had attempted to buck the ferhfdcycle, the forcible retirement of a
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dowager, the reduction of her to widowthdxy a king who would marry within

eighteen months or so. (Queen En2#4Q)
Emma had been fortunate Similarly Hygd is the anigen in Beowulfvho provides a
glimpse into the active role of queen mother, hosvewfter her eldest son takes the throne
her character disappears. This disappearance €sgbas once her son is in power, she
probably decides to take her role as the king’sowianore seriously. In Emma’s case,
Harold’s and Edward’s actions force her into a kisgble role suggesting that the queen
mother’s position as the mourning king’s widow tbe remainder of her life was more
acceptable than the active role she normally t&wkma had proven to be a powerful peace
weaver, by simply using all of the tools allottedfigures undertaking the role, like marriage
and childbirth.

The last decade of Emma’s life was virtually poless. She returned to court in
1044, and appeared on only a few witness lists éetvthen and her death in 1052. She
returned to Winchester and spent the rest of feiniquiet retirement, tending to Cnut’s
grave (Queen Emm253). The widow was expected to represent her teadland, and was
both “uniquely free and uniquely vulnerable” (Qudemma75). Emma’s periods of
widowhood were initially different from what socyetvould have expected for her. In fact
the main difference between being Athelred II'samicand Cnut’s widow was that Emma
had no choice but to settle into the less activ@tpmm because of Edward’s actions. When
she was Athelred II's widow, Cnut believed Emma Mdae a symbol of continuity for the
English people, and so he presented her with tip@rdpnity to resume her peace weaving as

his queen. As Stafford states,
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The marriage too established peace betweglish and Dane, through a woman who
could embody continuity which the legaktis sought. That continuity was with
Athelred’s reign, but also with a longeglish past, through a woman whose name
change in 1002 had linked her to a sérdtdynasty. (Queen Emn£28)
Emma was no longer seen as just the daughter airam&h, the mother of English kings. She
was adopted by the English people as their queenidéntity lay in her position as an
“English” queen. As a result of her actions throoghher lifetime, and the eventual adoption
by the English people, Emma enables scholars w geaallels between the Anglo-Saxon
warrior and the peace weaver, since both figures@ss similar characteristics.

The Anglo-Saxon warrior must possess certain tjaallike bravery, loyalty, honor,
generosity, nobility, and strength. These compan&rdrk together to ensure that the warrior
builds a strong relationship with his lord and d&l warrior, as well as works towards
protecting the nation from outside forces. The vaarstrives to perform optimally in battle,
SO as to earn his right to boast and ultimatelydaBeowulf is an archetypal warrior as he
embodies all of the characteristics of a great warnever forgetting his allegiance to
Hygelac and his sons, and risking death and evénting for the sake of his nation.
Emma’s life possesses similar elements to thatwéaior. She is of noble birth being the
daughter of Richard | of Normandy; she exhibitsalby whether to her husband the king, or
her sons as heirs to the throne; and she is ges@ndwer donations to the Church. Her
strength and bravery are displayed less throughadiate actions and more through long-
term goals like her advocating Harthacnut’s ritehte English throne and then influencing

his decision to bring her eldest son Edward to Bndlto rule beside him. In other words,
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while the warrior’s actions are direct and the geaeaver’s indirect, they both work
together in the heroic world towards protecting ithterests of the nation. Emma, like
Beowulf, puts the future of her nation above atleglworking for peace between nations
through marriage and childbirth. Finally, just asdBvulf gets recognition for being a great
warrior as a result of his successes in battle, BErgains recognition from and is claimed by
the English as their queen for her work as peacvere hence making her ultimately
successful as a peace weaver (Queen Emma 7). Sheditaice to diminish conflict

involving England, and proved to be generous ingadronage as queen. She made a valuable
counselor to Cnut, teaching him about English lang exercised her role as a public figure
representing his reign to the fullest extent. Mes¥she mothered and supported two kings,
dying while her nation was in the hands of her glden. She successfully prolonged the life of
the kingdom, defying all odds especially with thegence of stepchildren. “A woman like
Emma played roles written for her by tradition, d@he representations of those traditions often
mask[ed] the essentially contested nature of thheepand authority they possess” (‘Emma” 20).
She accepted her role as peace weaver from a y@e)gnoving from an inexperienced queen
who knew little about English politics and cultdcean increasingly powerful political figure
who eventually had to be forced into widowhood. Shencing was not symbolic of a peace
weaver being out of control but rather, societgedto have her be less politically active and
more importantly less powerful than her son, thegkiThus Emma has no secure position [. . .,
she] deserts her cause; she is a pawn of marr@geg her whole career appears within the
confines of marriage politics; even at her deathishhemembered as the mother of noble faction

trapped in family politics” (“Emma” 8). Emma’s lifgrovides insight into the multi-dimensional
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peace weaver who embodies power and helplessngss wame lifetime. Her role as one of the
last Anglo-Saxon queens, even the first Englisrequadopted so wholly by her first husband’s
nation, establishes her importance as an Anglo4sarace weaver from the period. Moreover,
having these details of Emma’s life enables sckdtafill in some of the gaps in literature that
involve peace weaving. For instance the true exdeBimma’s struggles to keep her family in
power and the recognition she received as themiatqueen, are components of peace weaving

that are barely touched upon in literature like Belb.
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Conclusion

Literary and historical scholarship on peace wegs important to understanding an
aspect of Anglo Saxon warfare that predicates &nsion in the nation’s longevity, either
through marriage which imposes a bond between éwdihg nations or through childbirth
which reinforces the nation’s identity under thiggnéng bloodline. Anglo Saxon literature
focuses on the epic hero, especially in the cageofvulf, but the fact that peace weaving is an
element of the poem indicates the importance placéuk tradition regardless of whether the
peace is temporary or not. Scholars think of peaeavers as participants in a tradition that is
ultimately devalued in Anglo Saxon warfare, thathe figure is never fully recognized by the
warriors because of the chaotic nature of the beworld. Moreover, the peace weaver’s identity
is uncertain because of her inability to exact pdastween the feuding nations. Together the
peace weaver's lack of individual identity and ii&pto signify into the heroic world paves the
way for scholars to attest to peace weaving aadititon that is contingent upon the figure’s
failure. However, historical evidence, in this céise life of Queen Emma, questions the validity
of arguments regarding peace weaving in literahpkrship. Her actions and Encomium
indicate a figure who is powerful and ultimatelysessful at prolonging the life of her nation,
England. As a result of her actions, for instandéng as emissary for Cnut throughout the
country, Emma wins the support of the English d&ytadopt her as their queen, reflecting the
peace weaver identity as bound to her nation, pach®f peace weaving that literature does not
account for since its primary focus is on the nieeo’s actions.

The peace weaver is a counterpart to the maledresarrior. Both act in the nation’s

best interest, hoping that their successes attis grant them national recognition, an
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irreplaceable position within the kingdom, andralitely an elevated place in history. The
warrior strives to earn his right to boast of esttivell fought to protect his king and nation,

while the peace weaver subtly works towards maintgiand sustaining the nation’s identity
under the royal bloodlines, which ultimately gives position more power. Also, the warrior
represents the nation’s ability to defend itseHiagt other countries, presenting the nation’s
ability to be aggressive and independent; the pe@eser represents the nation’s need to extend
its longevity through expansion of the royal blands and agreements with opposing nations,
presenting a lighter, more diplomatic image of i&tion. The goals of the warrior were to live

by the heroic code and ultimately prolong the diféhe kingdom. Hill summarizes the

“Germanic heroic code” as emphasizing “warrior loyagift exchange, revenge obligation and

ultimate, perhaps even suicidal, courage” (AngleddaWarrior Ethicl). The first component of

the code is problematic in itself with the warr@ving to choose between loyalty to his lord or
to his kin. This is similar to the peace weavemsaonflict in loyalty between her husband and
her family. Hill states that Beowuil$ the first poem that notes the social changdéisdrcode by
allowing warriors to select their lord and kingdawor some warriors over others without
incurring any repercussions.
A retainer need not always be loyal, esdly to an unworthy lord, retainers shift their
loyalties from one lord to another withoecessarily incurring some sort of onus; and
lords can treat their retainers differa@ht, depending upon changing circumstances. They
can even recruit and elevate an outsider longstanding retainers. This is what Hrothgar
seems to have done from Beowulf’'s Ecgthemd is something he certainly tries in

Beowulf’s case. (Anglo Saxon Warrior [EtB)
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These social changes possibly explain why the peaeser’s importance fluctuates. That is, the
king may rely on and favor the queen more or leggedding on the circumstance. Another goal
of the Anglo-Saxon watrrior is to gain immortality showing bravery in battle (Mitchell 136).

He leaves a legacy that earns the praise of tHogeance he is dead. Unlike warriors peace
weavers do not necessarily share this goal of faméhey do leave legacies behind through
their daughters who are also peace weavers orghrigtorical documents like Emma’s
Encomium. So warriors and peace weavers struggiestgnsurmountable odds to prevent the
destruction of the kingdom.

Literary representations of peace weavers do maya stress the nation’s attempts to
reach this balance. These accounts of peace webgurgs tend to seek the ultimate success of
the task, a surviving kingdom, rather than stregsther successes accomplished by the women
in such roles. Nonetheless Beowpibvides glimpses into the life of the peace weave
specifically within the public environment of theead hall. These encounters with such figures
serve to emphasize the symbolism of peace weaxvitgnag, that is, binding warriors and their
lords together, reminding them of their relatiopshwith each other and their dependence on the
other’s performance in battle. Furthermore, addhistprical peace weavers like Queen Emma to
the discourse on the tradition encourages schwarnew the smaller successes, like temporary
peace, as building on each other to ultimately edlns peace weaver to be successful at her task.
From studying the life of Queen Emma, a fuller pietof peace weaving is gained, the
continuous struggle of such a figure to be a strpogverful and influential presence within the

kingdom is more evident. Therefore combining thages of peace weaving set down by
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literature and then history prove that figuresipgrating in the tradition are fruitful at theirdia

and that they are as vital a part of the heroidavas the warrior himself.
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